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VENETO REGIONAL MUSEUMS DIRECTORATE
 
17 APRIL - 16 JUNE 2024
Giorgio Franchetti Gallery in the Ca’ d’Oro - Venice

THE GOLDEN WAY – LA VIA DELL’ORO
Golden masterpieces from the National Gallery of Umbria dialogue with Contemporary Art 

Giovanni Baronzio – Alberto Burri
Bartolomeo Caporali – Gino De Dominicis
Duccio di Boninsegna – Lucio Fontana
Cataluccio da Todi – Marisa Merz
Gentile da Fabriano – Michelangelo Pistoletto
Master of the Perugia Madonna – Carol Rama

curated by Alessandra Mammì, Veruska Picchiarelli and Carla Scagliosi
From 17 April to 16 June 2024, the Giorgio Franchetti Gallery in the Ca’ d’Oro, benefitting from an exceptional synergy between the National Museums of Perugia – Umbria Regional Museums Directorate and the Veneto Regional Museums Directorate, will host an exhibition of masterpieces from the National Gallery of Umbria in a dialogue with important works by Italian masters from the second half of the twentieth century. 
The works of Duccio di Boninsegna, of Gentile da Fabriano, of the Master of the Perugia Madonna, of Giovanni Baronzio, of Cataluccio da Todi and of Bartolomeo Caporali on show alongside those of artist closer to our own times, such as Alberto Burri, Gino De Dominicis, Lucio Fontana, Marisa Merz, Michelangelo Pistoletto and Carol Rama, will constitute am absolutely unique itinerary of six dialogues between antique and modern to illustrate their common denominator use of gold, bringing together works whose technical, aesthetic and conceptual harmonies propose new comparisons, suggestions and perspectives, throwing open some unprecedented fields of interpretation. 
Employing descriptions based on the types of work, tools and methods used to make them in their continuity or discontinuity in the course of time, or on the symbolic significance of a material that has left its mark on thousands of years of the history of human thought in figuring, each of these dialogues will investigate the hidden meaning of one of art’s most profound and mysterious idioms.
The presence of gold in a work of art is never a merely formal solution, but belongs to a more complex sphere that inevitably refers back to sacred painting, to the golden background of icons, to a transcendental space. Its use is a choice that goes over and above all decorative effects, reiterating its origins in the mediaeval period, but this time adopting a difference of sign, albeit with identical intensity, as it is taken up in the works of artists contemporary to us, who were perfectly well aware of this exceptional material’s undying symbolic strength. 
By proposing this encounter to bridge the gaps of space and time, the exhibitions sets out to furnish the interpretation of the contemporary works with the same force that has come down to us from tradition and memory, while at the same time inviting visitors to take a fresh look at the masterpieces that survive from the fourteenth and fifteenth centuries, so as to reinterpret the undying contemporary relevance that has enabled art, of both past and present, to occupy the borderlands between the visible condition of the image and the invisible status of its power as a symbol.
It is in this context of the absolute that the golden background of Duccio di Boninsegna’s Madonna and Child (the central section of a polyptych painted for the high altar of the church of San Domenico in Perugia) approaches the cosmic dimension of Lucio Fontana’s Spatial Concept, while Gentile da Fabriano’s Madonna and Child, with its evanescent angels scratched directly onto a metal leaf folded with surprising chiaroscuro effects, when placed next to Michelangelo Pistoletto’s youthful piece the Priest, dated 1957, reveals how the master of Poor Art’s use of mirrors actually sprang from the artist’s vision and reflections about both the visual and the spiritual force of gold and its property of reflecting light in mediaeval traditions. In a further dialogue, a sculpture by Marisa Merz will be housed inside the gilded Reliquary of Saint Juliana, made by Cataluccio da Todi in the fourteenth century, thus suggesting and reviving the presence of the saint’s effigy made in painter copper, which is now held by the Metropolitan Museum of Art in New York. 
Set up on the second floor of the Giorgio Franchetti Gallery in the Ca’ d’Oro to coincide with the 60th Venice International Art Exhibition, this exhibition in Venice is the forerunner of a project that will culminate in Perugia from 5 October 2024 to 19 January 2025 at the National Gallery of Umbria, with an exhibition of another set of works that will enable visitors to extend their investigations, also employing the formula of installations and the declensions that the use of gold has undergone in the research conducted by artists from both Italy and abroad.
Venice and the Blue Room in the Giorgio Franchetti Gallery in the Ca’ d’Oro, home to the nucleus of gold-background works and a small series of paintings of the Umbrian and Tuscan school belonging to the Baron Franchetti bequest, emerge here confirmed as the ideal location for these luminous encounters. In addition to the references that immediately come to mind in relation to the history of the city, with its priceless mosaics, its elegant palazzi trimmed with gold and bathed in their typical soft warm light, even the name of the palazzo that houses the Venice exhibition conjures up an evocative link to the project.
“After having celebrated the genius of Perugino with an epoch-making exhibition, the National Gallery of Umbria is now devoting its attentions to valorising its exceptional repertoire of works on a golden background, among which it can boast masterpieces executed by several unparalleled artists, from Duccio di Boninsegna to Piero della Francesca,” states Costantino D’Orazio, Director of the National Museums of Perugia and of the Umbria Regional Museums Directorate.  “The international stage provided by Venice during the Biennale constitutes a once-in-a-lifetime opportunity to cast light onto the treasures preserved in Umbria, a region whose roots go deep into the past, but one that has also always been on the cutting edge, also of contemporary artistic research.”
As Daniele Ferrara, Regional Director of Museums in Veneto, declares: “the exhibition The Golden Way – La Via dell’Oro establishes a tie between two state institutions pertinent to the Italian Ministry of Culture’s General Directorate for Museums, facilitating reference to a leitmotiv – of the evocative cross-fertilisations between antique and contemporary – that has spent years shaping the exhibitions organised by the Gallery on the occasion of successive editions of the Venice Art Biennale. The dialogue evolves in this specific case within a theme – the role of gold in art – that is intrinsic to the fame and origins of the building itself.” Claudia Cremonini, Director of the Museum, underscores the same theme as she continues: “The uniqueness of the monumental complex of the Ca’ d’Oro, whose notoriety has survived over the centuries because of the splendour of the decorations on its façade on the Grand Canal, which once included extensive sections clad in gold leaf, unquestionably offers the ideal context for a discussion of the artistic use of a material whose significance was so symbolic for Venice as a whole, lending itself very well to house representative masterpieces with a golden background from the National Gallery of Umbria, set in an intimate dialogue with contemporary masters, in environmental contiguity with further pieces from the Franchetti Gallery with which this exhibition is in such perfect harmony.”
The exhibition will be accompanied by a catalogue published by Silvana Editoriale, with essays by Costantino D’Orazio, Alessandra Mammì, Veruska Picchiarelli, Carla Scagliosi and Alessandro Vanoli.
The Golden Way. La Via dell’Oro. 
Golden Masterpieces of the National Gallery of Umbria dialogue with Contemporary Art
curated by Alessandra Mammì, Veruska Picchiarelli and Carla Scagliosi
17 April – 16 June 2024

Giorgio Franchetti Gallery in the Ca’ d’Oro, Cannaregio N° 3932 (Calle Ca’ d’Oro) - 30121 Venice
Tuesday-Sunday: 10.00 a.m.-7.00 p.m.(ticket office closes at 6.30 p.m.)
T | +39 041 522 23 49
[bookmark: _GoBack]Mail | drm-ven.franchetti@cultura.gov.it
Website | https://polomusealeveneto.beniculturali.it/musei/galleria-giorgio-franchetti-alla-ca-doro 
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